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Synopsis 
Jessie and his band of military compatriots are stranded in an abandoned storefront 

trying to come to grips with the failure and loss in their latest mission.  Jessie is injured and most 
likely dying.  The rest of the squad looks for ways to escape their enemies while Jessie relives 
moments from his past showing how he got into his predicament.  We follow his story and the 
story of his friends as they show their true colors in a small, confined refuge.  All hope seems 
lost when the real nature of events is made clear in this thought provoking drama. 



Script 

Scene 1 - Street 
Exterior, Street 

Low angle out of focus shot of street.  Very bright, over exposed, gritty lighting.  Sounds 
of screeching tires.  Slow motion, Close-up dolly of pavement, boots, ground moving parallel the 
dolly tracks from right to left.  People running and one being dragged.  Nothing in the 
background is in focus.  Soldiers run in slow motion and yelling can be heard.  Camera follows 
the injured soldier off the street and through the door cutting to black when the door is slammed 
shut.) 

Scene 2 - The Room (Arrival) 
Interior, Room 

Five soldiers are strewn about a broken-down room with two doors, a mid to high 
window, and a table.  One is injured and is laying in the arms of another.  There is blood coming 
out of his head and torso.  All are out of breath. 

BATEMAN 
Oh shit, oh shit.... 

CONRAD 
Shut up BATEMAN, get down...  Is he alive?...  WALTERS! 

JESSIE (in a strained pained yell) 
Of course I’m alive..why would... (gets shushed by WALTERS) 

WALTERS (quiet calm tone) 
He’s hurt pretty bad, we need to get him help 

CONRAD 
Alright, get him over to that corner 

WALTERS drags him to a corner of the room and props him up on some bags.  CONRAD takes 
up position next to the table.  

BATEMAN 



This was not how this was supposed to go, how the fuck did this happen? 
 

CONRAD (in a shushing way) 
Shut up BATEMAN!  AUSTIN, call for an evac. 

 
AUSTIN 

I can’t. 
 

CONRAD 
Just call dammit! 
 

AUSTIN 
I can’t [sir or Conrad] the fucking radio is in the truck  ?  
 

BATEMAN 
You gotta be fucking kidding me, how the hell are we going to get out of here? 

(cut off by CONRAD) 
 

CONRAD 
Alright, alright...  Bateman, how does it look out there? 
 

BATEMAN slides back up the wall from his squatting position and looks out the front 
window for a second. 

 
BATEMAN 

I don’t see anyone 
 

CONRAD 
Can you see the truck? 
 

BATEMAN 
Yeah, but it’s way out there 
 

CONRAD 
AUSTIN, see if you can go out the side and find us some wheels 
 

AUSTIN nods and makes his way towards the side door and waits for BATEMAN to look 
out 

 
B 

 
BATEMAN slinks back down to the floor.  WALTERS crawls over to him and peers out 

the window 



 
WALTERS 

Clear!  
 

CONRAD 
Go AUSTIN, see what you can find us 
 

AUSTIN checks outside the side door then leaves through it.  WALTERS slides back 
over to JESSIE.  JESSIE shakes and CONRAD looks at him. 

 
WALTERS 

What are we gonna do CONNIE? 
 

CONRAD 
There’s nothing we can do, we just have to lay low. Keep an eye out (referring to 

BATEMAN).  Once Austin gets some wheels we’ll get JESSIE help. 
 

WALTERS 
It’s gotta be fast (he looks at JESSIE) 

 
The camera angle varies from normal to JESSIE’s POV.  His vision is blurred and his 

hearing is muffled. 
 

WALTERS 
What the hell happened man? 
 

BATEMAN 
We got fucked up, that’s what happened. 

 
CONRAD 

Shutup BATEMAN.  (Back to WALTERS) I don’t know, I barely got him out 
(gesturing to JESSIE).  I wasn’t waiting around... how the hell we’re they 
expecting us? 
 

We end on JESSIE’s POV shot and he blacks out. 
 

Scene 3 - Jessie’s Room 
Interior, Bedroom 
 

JESSIE is sleeping in bed in a typical bachelor style room.  The room is pretty messy 
with clothes strewn about the place. 



 
JESSIE’S MOM 

JESSIE!!  JESSIE get out of bed! 
 

JESSIE (groggy in bed) 
I’m up, I’m up. 
 

JESSIE’S MOM 
You’re going to be late if you don’t get in the shower right now. 
 

JESSIE 
Alright, I’m going. 

 
JESSIE struggles to get out of bed and wanders towards the shower.  A few quick shots 
later and he’s making his way down stairs to the kitchen.  His mother is making food and 
being busy, she doesn’t even look up when he enters the room.  JESSIE walks to the 
fridge and gets a soda from the fridge. 
 

JESSIE’S MOM 
Come on, you have like five minutes to get to work.  You know, you’re lucky your 
father isn’t home (she looks up from her preparation and warms her voice for a 
moment).... hey...  try and stick with this ok? 
 

JESSIE looks at her on the way out and nods without saying a thing.  His mother shakes 
her head as he walks out the door. 
 

Scene 4 - Driveway 
Exterior, Driveway/Road 
 

JESSIE gets in his pickup truck and starts to drive to his job (long shot from driveway to 
road and we follow him as he drives) 
 

Scene 5 - Hardware Store 
Interior, Hardware Store 
 

JESSIE walks in the front door and makes his way to the back of the store.  A man is 
behind the counter looking disappointed. 
 

BOB 
You’re late JESSIE... again. 



 
JESSIE 

I know, sorry BOB.  Just couldn’t get up this morning. 
 

BOB 
You know I don’t give a shit, it’s not like this place is crazy at 8AM.  (JESSIE digs 
behind the counter for his work smock and begins to put it on) … you know if you 
keep this up JOHN’s gonna tell your dad. 
 

JESSIE (with a scowl) 
Yeah, probably.  He’s not the one who has to work here though. 
 

JOHN (an larger, older man with a shirt and tie) comes walking in from the backroom 
 

JOHN 
Did he just get here? (directed at BOB) 
 

BOB (matter of factly) 
No.. he’s been here for the last half hour 
 

JOHN 
Then why is he just putting his smock on now? (pointing at JESSIE) 
 

JESSIE 
I noticed the other one had shit on it.  Maybe if you ever got these washed we 
could look like professionals. 
 

JOHN (walks up to JESSIE) 
Listen smart-ass, I only hired you because your father asked me to.  There are 
tons of people out there who would kill for your job.  You mess up one more time 
and you’re out. 
 

JOHN storms into the backroom.  The two look at each other and shake off the 
confrontation.  JESSIE makes his way to the front of the store and stares out of the 
window.  He looks pathetic and depressed.  [He watches as a squad car drives by the 
window and his expression changes to a scowl and he walks back away from the 
window.] or [there is an army recruiting center across the road from him]. 
 

Scene 6 - The Room (the Quiet) 
Interior, Room 
 



JESSIE wakes up coughing and WALTERS comes over to him.  The blood on his head 
had dried a bit and the room is dead quiet.  The soldiers are all close to the floor hiding 
behind tables and next to walls. 
 

WALTERS 
Shhhh, be quiet JESSIE.  It’s ok, your ok. 
 

JESSIE 
Oh man... ugh... my head... my head is fucking killing me 
 

WALTERS 
Be quiet.  AUSTIN went out to find us some wheels, we’re going to get out of 
here soon. 
 

CONRAD 
WALTERS (whispers trying to get his attention) 
 

WALTERS looks over to CONRAD, away from JESSIE.  CONRAD nods towards 
JESSIE and WALTERS shakes his head indicating he doesn’t know.  CONRAD looks 
confounded and scoots over to BATEMAN. 
 

CONRAD 
You see anything out there? 
 

BATEMAN 
No, nothing going on that I can see.  Where the hell is AUSTIN? 
 

CONRAD 
I don’t know, he’ll get something though. 
 

BATEMAN 
Maybe we should try and move without him, you know, come back when we find 
help...  WALTERS can stay with him (slightly desperate) 
 

CONRAD 
We stick together BATEMAN, it’ll be much worse if we split up.  We’re staying 
here for now, just give him some time. 
 

BATEMAN shakes his head and CONRAD moves back to the center of the room. 
 

JESSIE (in a pained voice) 
I’m, sorry.  I didn’t think it would go like this. 
 



WALTERS 
Come on JESSIE, we all knew the risks.  Just remember why we’re here.  You’re 
going to be a hero man. 
 

JESSIE 
It... it just … looks …so.. so... different now...  I really don’t want to fucking die. 
 

WALTERS 
I know, you won’t.  AUSTIN’s gonna hook us up and we’ll get you help man.  Just 
take it easy, you want to be ready when we gotta move. 
 

BATEMAN slides over and kneels by CONRAD close enough to whisper 
 

BATEMAN 
You grabbed JESSIE and brought him into the truck right? 

 
CONRAD nods 

 
BATEMAN 

What happened to him?  I mean everything was going right and then shit starts... 
I don’t know... getting fucked up. 
 

CONRAD 
He got shot BATEMAN. BOB’s dead and JESSIE got shot, that’s what happened. 
(CONRAD glares at BATEMAN showing he is not in the mood to discuss this) 
 

BATEMAN (not getting the hint) 
Yeah, but they were supposed to be in and out. 
 

CONRAD 
Are you really asking me where he was?  I was right next to you.  The only 
reason I found him is he yelled and was trying to get back to the truck. 
(BATEMAN does not back down intent on getting an answer. CONRAD pauses 
for a moment)  Listen, we’ll find out when we get him back and they talk to him. 
 

BATEMAN 
Why don’t we just ask him now? 
 

CONRAD 
Just let him rest you need to keep lookout.. (BATEMAN stares not accepting the 
answer)  Do your job soldier (BATEMAN slinks back toward the wall)  We’ll find 
out when we get out of here 
 



JESSIE (trying to be funny, half smile) 
This is like that time at training... when they put us in those boxes.. 
 

WALTERS starts to smile 
 

JESSIE 
I can almost see the look on AUSTIN’s face. 
 

We see each one of the soldier’s faces in succession each smiles at the comment, and 
then we see AUSTIN’s face dead serious.  He slowly breaks down and starts to smile as 
we pull out to see he is on the inside of a small wooden box with the six of them sitting 
indian style.  Everyone is cracking up with a few of them having their hand over their 
face. 

Scene 7 - Training 
Interior, Box and Training Room 
 

The squad is in a small wooden box in very close proximity.  Someone had farted 
leaving most of the guys smiling or laughing.  A bang on the outside of the box settles 
them down. 
 

SGT 
Knock it off, you’re in an enemy prison and at any moment you could be tortured, 
interrogated, or killed. 
 

The snickering subsides and the squad is in there for over an hour (show over time with 
random shots).  Then an explosion startles everyone and the side door of the box opens. 
 

SGT 
GO GO GO!!!!  Get out, move your slow asses.  This is your only chance to 
escape.  Get out the door! 
 

Everyone slides out of the box and runs towards a door frame at the other end of the 
training facility.  The SGT stands next to the door allowing everyone to go through until 
he stops the last soldier with his arm. 
 

SGT 
Your dead!  Never be the last man out.  The enemy won’t wait until your legs 
wake up, the enemy won’t wait for you to stretch and warm up.  The enemy will 
kill you any chance they get. 
 

The SGT waves for the soldier to start running and he starts taking laps around the 



place. 
 

SGT 
When you’re in a situation like this you always have to be ready to move.  A 
matter of seconds can mean the difference between making it home and making 
it home in a box.  (Eyes the troops for a moment) Dismissed! 
 

The squad looks at each other and starts to walk with the rest of the recruits towards the 
door.  They emerge from the building and start making their way to the twelve passenger 
van.  Waiting for JESSIE is his friend BOB from the hardware store. 
 

JESSIE 
BOB, what are you doing here. 
 

BOB (in a down voice) 
Followed you from home, haven’t seen you around at all. 
 

JESSIE 
I found something new and it takes up most of my time (JESSIE basically ignores 
him and starts to get into his car) 
 

BOB 
Listen man, I know you hated that job, but isn’t this a bit extreme?  It doesn’t 
even seem like something you want to do. 
 

JESSIE 
What, I’m getting in shape, there are great people here, and I don’t have to worry 
about home anymore. 
 

BOB 
Do they even know about this?  You’re dad... 
 

JESSIE 
My dad what?!  He wouldn’t care, it would just be another disappointment to him. 
I’ve got my own life now and it doesn’t include him. 

 
There is a moment of silence where the two look at each other and BOB becomes meek. 
 

BOB 
Listen... I just want to make sure you know what you’re doing. 
 

JESSIE (cutting him off) 
I do...  (kind of sure) ...just go back to your life at the hardware store, and the bar, 



and your normal life...  I know what I’m doing...  
 

JESSIE gets in his car and BOB starts to walk away from the car as JESSIE sits at the 
steering wheel.  
 

JESSIE (to himself) 
I know what I’m doing 
 

JESSIE starts the car and pulls along side his friend as he walks back to his car.  He 
slows down and BOB semi-ignores him. 
 

JESSIE 
Hey BOB, I’m sorry.  (pause) This just has nothing to do with my dad.  It’s so 
much more than that.  (another pause).  Come on, haven’t you ever wanted to do 
something more than just work at the hardware store?  This is bigger than that 
man.  I’m doing something important. 
 

BOB stops walking and JESSIE stops the car. 
 

JESSIE 
Come on man, you’ve seen what’s happening out there.  I want to do something 
with my life, be a part of something... 
 

BOB (interrupting and pissed) 
Yeah, and you could still get killed.  You think I want to work for JOHN the rest of 
my life. 
 

JESSIE 
So then why not join up with me.  I can get you in my group. 
 

BOB (thinking and shaking his head) 
I don’t know 
 

JESSIE (reassuring) 
Let me introduce you to CONRAD, he’s our squad leader.  He knows this stuff 
better than anyone.  Come on, we’ll grab a beer and we can talk about anything 
that bothers you about it. 
 

BOB 
I don’t know if I could do it. 
 

JESSIE 
I didn’t either, but it’s not as bad as you think....  come on. 



 
BOB 

Just a beer, I’m not saying yes yet. 
 

JESSIE 
Nice, get in. 
 

BOB walks around the car and jumps in the passenger side door.  They drive out of the 
parking lot onto the street (car noises bleed into other car noises)  Transition to the 
window in THE ROOM with car noises from outside 
 

Scene 8 - The Room (Discontent) 
Interior, The Room 
 

It’s slightly later in the afternoon and it starts getting darker outside the window. 
Headlights and a car sound blend with the previous scene and we see the room hasn’t 
changed much.  BATEMAN has his head in his hands. 
 

BATEMAN (fed up) 
This is fucked, we need to get out of here. 
 

WALTERS 
Just chill 
 

BATEMAN 
No, I’m not dying today, I’m getting out of here. 
 

BATEMAN makes his way to the backdoor and CONRAD cuts him off and shoves him 
against the wall.  
 

CONRAD 
You go out there and your dead.  We stand out in these uniforms and if you’re by 
yourself you’ve got no shot.  (CONRAD pauses and lets BATEMAN go)  Sticking 
together is our only chance.  You get it! 
 

BATEMAN 
I’ve got a gun, I’ve got a shot! 
 

CONRAD 
They’ve got a thousand guns, you won’t make it two blocks.  Listen, just give 
AUSTIN a little more time.  If he’s not back in 30 minutes we’ll move as a group. 



 
BATEMAN 

How the hell are we going to move with him. 
 

WALTERS (with ease in his voice) 
What, you’ve never heard of a fireman’s carry.  I got him. 
 

BATEMAN shakes his head and goes back and crouches by the front door wall. 
CONRAD goes back behind the desk. 
 

JESSIE 
My head hurts 
 

WALTERS 
I know man, it’s gonna be ok.  You stopped bleeding, you’re going to be fine. 
 

JESSIE (starting to get nauseous) 
Everything... looks funny. 
 

JESSIE spasms and turns his head.  He vomits on the floor next to him.  WALTERS 
holds him from falling off the cement bags.  JESSIE’s vision blinks through dark and he 
starts crying. 
 

WALTERS 
Hang on JESSIE 
 

WALTERS props him back up and CONRAD comes to see what JESSIE’s condition is. 
 

JESSIE 
I’m sorry... I just couldn’t... 
 

BATEMAN 
Couldn’t what? 
 

JESSIE 
I...  I couldn’t do it. 
 

BATEMAN launches across the room and crashes into the three of them trying to get as 
close to JESSIE as possible. 
 

BATEMAN (Yelling) 
What couldn’t you do?  What couldn’t you do JESSIE?  Are we here because of 
you?  You son of a bitch! 



 
JESSIE is wrapped up in emotions and is crying with his eyes shut. 
 

BATEMAN (Yelling) 
Did you hear what I asked you? 
 

BATEMAN throws a hand at JESSIE trying to provoke him into answering.  CONRAD 
grabs his arm and turns towards BATEMAN looking pissed. 
 

CONRAD 
Stop! 
 

BATEMAN and CONRAD stare at each other for a moment until JESSIE exclaims 
 

JESSIE (through out this confession we see flashes of the incursion) 
Yes!!  I … I just couldn’t do it.  BOB’s dead because of me...  I fucking got shot... 
and we’re stuck here because I... 
 

JESSIE’s eyes roll back into his head and he collapses from his partially sitting position 
back off the bags.  WALTERS reaches for him and tries to get him back on the bags and 
awake again. 
 

WALTERS 
JESSIE, JESSIE, come back to us man 
 

CONRAD and BATEMAN look at each other, releasing their grip on each other and 
moving away.  BATEMAN falls back on his hands to sit on the floor. 
 

BATEMAN 
I knew he fucked up something...  we should just leave him and get out of here. 
 

CONRAD 
BATEMAN, go take a look outside... and get ready to move 
 

WALTERS (looking up from JESSIE and looking at CONRAD) 
CONRAD.. we can’t leave him 
 

CONRAD 
Is he dead? 
 

WALTERS 
He’s got a pulse... he can still make it. 
 



CONRAD 
Then you can stay here with him 
 

WALTERS dips his head contemplating his options.  BATEMAN looks out the window 
back by the wall. 
 

BATEMAN 
Doesn’t look like anyone’s … 
 

Just as BATEMAN is looking out the front window AUSTIN comes in the backdoor 
causing everyone to train their weapons on him. 
 

CONRAD 
AUSTIN, where the hell’ve you been? 
 

AUSTIN (sarcastically) 
Sorry, my hot wiring skills aren’t what they used to be.  It’s two blocks north. 
 

AUSTIN looks over to the unmoving JESSIE. 
 

AUSTIN 
Did we lose him? 
 

CONRAD 
Yeah, let’s get moving 
 

WALTERS 
He’s still alive!  
 

BATEMAN 
He fucked up, he’s the reason we’re in this mess you heard it yourself.. 
 

WALTERS walks over to CONRAD and AUSTIN by the rear door. 
 

WALTERS (slightly lower voice) 
What if he survives and is captured?  He could tell them a lot. 
 

CONRAD pauses and thinks for a moment. 
 

WALTERS 
We have to take him with us.  I can carry him, I won’t slow you down.  
 

CONRAD (with a cold calculating voice) 



I know 

He starts walking over to JESSIE and he takes his knife out of its sheath.  WALTERS 
swings around and grabs CONRAD’s arms.  CONRAD elbows WALTERS in the face 
causing him to fall down toward AUSTIN who clumsily tries to catch him. 

WALTERS 
No, CONRAD! 

BATEMAN 
Oh, shit.  Oh, shit. 

CONRAD gets about half way to JESSIE, right in the middle of the room when his gaze 
changes from JESSIE to the window.  He stops dead in his tracks and instantly drops to 
the floor.  BATEMAN looks out the window also and does the same. 

CONRAD 
Get down. 

AUSTIN and WALTERS do the same all looking toward the window.  AUSTIN turns and 
opens the rear door a crack. 

BATEMAN (whispering) 
We gotta get out of here 

CONRAD 
Go out the back. 

AUSTIN 
Can’t they’re back there too. 

BATEMAN (whispering) 
Oh fuck, oh fuck, oh fuck 

CONRAD slides across the floor towards the back door moving AUSTIN and taking a 
look himself.  He winces and makes a defeated head shake. 

WALTERS 
Did they see you? 

CONRAD (closing the door and turning around to a half laying down 
position) 

I don’t think so. 



 
JESSIE opens his eyes very peacefully and looks towards the rest of the group huddled 
on the floor. 
 

JESSIE 
Did they find us? 
 

Everyone looks over to JESSIE with mixed stares.  CONRAD is angry, WALTERS is 
concerned, BATEMAN and AUSTIN are freaked out.  JESSIE stares back with a blank 
look and turns to look at the ceiling.  The single light bulb on the ceiling flicks on. 
 
 

Scene 9 - The Morning Of 
Interior, Bunks  

 
We see the same lone lightbulb on the ceiling of a room with many bunks in it.  JESSIE 
and the other members of the squad are lying down and waking up as the light comes 
on.  CONRAD is over by the switch on the wall. 
 

CONRAD 
Good Morning 
 

CONRAD walk over to a window while the rest start getting out of bed.  We see him 
staring out into the distance. 
 

CONRAD 
Today’s the day. 
 

Everyone stops what they are doing and they look over at CONRAD.  He doesn’t look 
back. 
 

CONRAD 
We’ve been training for over a year for this.  
 

CONRAD turns around toward the rest of the men and start to walk by each member 
while talking about them.  He puts his hand on WALTERS’ shoulder. 

 
CONRAD 

We’ve worked hard, together.  WALTERS, you joined up with me and I’ve always 
been able to depend on you.  AUSTIN, we all know why you’re here and we 
respect it.  BATEMAN, you’re one crazy motherfucker but you are an excellent 



marksman. (Everyone smiles)   BOB, you’ve been with us for the shortest 
amount of time.  But, in that time you have proven yourself more than capable, 
and much more than committed.  JESSIE, like AUSTIN you joined for a good 
reason, and I know you will prove today what you’ve been trying to prove all 
along.  We know what we have to do soldiers... and we’re going to do it. 
 

BATEMAN 
Fuck yeah! (matter of factly) 

 
WALTERS 

Yeah. 
 
AUSTIN nods his head and JESSIE looking at him does also. 
 

CONRAD 
Our mission begins now, and we will not fail.  Our country needs us and we will 
provide. 

 
CONRAD grabs his pack and turns toward the door.  The rest of the crew does also and 

they step outside the building.  There is a truck outside in which they pile into.  The sound and 
energy of the squad getting pumped up is replaced by a dead quiet and held breaths of the 
squad in the room. 

Scene 10 - The Room (Surrounded) 
 
The squad sits silently on the floor of the room.  There are sounds from the outside every 

once in a while which forces them to be absolutely quiet.  Some shadows can be visible in the 
dirty window.  Jessie is the only one who's attention is not on the window.  He’s just staring into 
space oddly peacefully.  
 

JESSIE (speaking normal voice) 
I think I did the right thing.  I think it was right.  I hope.. 

 
BATEMAN (whispering) 

Shutup you fuck.  Shut up. 
 

CONRAD glares at BATEMAN and looks over at Jessie. 
 

JESSIE (turns to CONRAD) 
You think I betrayed you, don’t you. 

 
CONRAD 



I know you did... (much quieter) but I just want to get out of this alive. 
 

WALTERS 
How could you man?  We’re all in this together. 

 
JESSIE 

We were, but we were wrong. 
 

A shadow passes by the window and everyone looks.  JESSIE reaches for his jacket 
breast pocket and slowly pulls out a piece of electrical hardware.  He stares at it and begins to 
flash back to the School event.  One by one the guys look at the device and react with horror. 
 

JESSIE 
We were wrong, and I’m sorry. 

Scene 11 - The Assault 
BATEMAN is still staring at JESSIE borderline losing his cool.  He’s shaking and starts 

looking around.  The audio cuts out and a sound and shadow come from outside.  BATEMAN 
reacts in fear by firing through the window. The window shatters and the rest of the guys focus 
their guns on the window.  BATEMAN shocked stops firing and is breathing heavily.  He looks 
out the exposed window for a moment and is hit multiple times by a barrage of fire.  Voices and 
commotion come from outside the window. 
 

CONRAD 
Get down! 

 
The group collapses to the floor.  As more bullets fly through the air.  JESSIE doesn’t 

move and just watches as the rest duck and cover.  
 

WALTERS 
Oh fuck, what do we do? 

 
CONRAD 

Fire back. 
 

WALTERS and CONRAD get to their knees and start firing back out the front window. 
AUSTIN opens the back door and is also cut down in guns fire.  
 

WALTERS 
No!!! 

 
CONRAD kicks the rear door close while he’s still on the floor after pulling AUSTIN out of 



the way.  He presses against the wall and fires out the window again.  A canister flies through 
the window, bounces off the wall, and lands on the floor.  It explodes in a flash of light. 
WALTERS shaken stands up and tries to run toward the door and also gets cut down. 
CONRAD stares at JESSIE and JESSIE turns to look at CONRAD.  CONRAD’s gun moves 
from pointing at the window to pointing at JESSIE (all in slow motion).  The door of the room 
burst open and CONRAD looks toward it.  He moves his gun back and is also cut down as the 
shadow of the attacker appears on the door.  JESSIE watches this and a tear rolls down his 
cheek.  

Scene 12 - Revealed 
The camera is pointed at the ceiling where Jessie was lying.  He is being picked up on a 

stretcher at moving toward the door.  We cannot see who is carrying him.  We see the ceiling 
and then the sky as he’s being brought out.  We then get a close shot of his face from above as 
he watches the sky.  He lifts his head to look towards his feet.  We see from his view ATF and 
FBI agents rushing toward the door he was just taken out of.  He looks at the agents in swat 
gear carrying him and then back at the sky.  

Scene 13 - The School 
JESSIE flashes back to that afternoon where he and BOB are moving a large wheeled 

cart down a hallway.  JESSIE has zip ties and is sealing doors as he goes along.   JESSIE 
comes to a door with a window and looks inside as he’s attaching the zip tie.  He sees a young 
boy in a class full of students who turns and looks at him.  The boys smiles at him and JESSIE 
stops for a moment.  He then looks down at his hands and over at BOB who is getting the bomb 
ready.  JESSIE starts at a walk and accelerates to a run straight to the cart.  He grabs a metal 
card off the device and BOB swings around toward him. 

BOB 
What the hell are you doing JESSIE? 

JESSIE 
This is wrong man, I can’t do it. 

JESSIE turns to leave and BOB cracks him over the head with the butt of his machine 
gun.  JESSIE falls and his head starts bleeding. 

BOB 
I don’t care what you can’t do. 



BOB grabs the card out of his hand and walks back toward the cart.  An indian man 
walks around the corner wearing a shirt and tie. 

TEACHER 
What’s going on here? 

BOB nonchalantly raises his gun and shoots the man.  The man falls to the floor and 
BOB inserts the card back into the bomb.  Screaming and yelling start coming from the trapped 
people in the classrooms.  BOB begins to start the timer as JESSIE rights himself into a sitting 
position against the wall.  JESSIE raises his gun at BOB.   BOB sees this and quickly trains his 
gun on JESSIE as the both fire.  BOB staggers back to the wall and slides down it leaving blood 
on the wall.  JESSIE stares at BOB slumped against the wall for a moment and then struggles 
to his feet.  He makes his way to the bomb and removes the card.  He puts the card in his 
pocket and looks at BOB one more time and then starts hobbling toward the entrance.  Blood is 
seeping through his uniform and he grabs his head as the shock starts to wane.  The people in 
the classrooms stare at his as he walks by.  He turns a corner and gets to the end of the hall. 
He then collapses on the floor as CONRAD opens the door.  CONRAD runs to him and gets him 
standing with an arm around his shoulder. 

CONRAD 
Where’s BOB? 

JESSIE 
He’s dead. 

CONRAD 
Is it set? 

JESSIE 
Yeah, it’s done. 

CONRAD drags JESSIE to the vehicle waiting outside.  The rest of the squad comes 
from different directions and jump into the vehicle.  Austin starts driving and they turn the corner. 
There is a cop car with a police officer standing next to it on the next street.  The cop takes aim 
at the vehicle and starts firing. 

CONRAD 
Keep going Austin! 

AUSTIN guns it and they pull around the cop car, but the vehicle starts making noises. 
AUSTIN looks down at the gauges and then back at the road. 

AUSTIN 



Oh shit, he hit something we’re not going to make it there. 

BATEMAN 
What? 

CONRAD 
We’ll have to find another car.  Let’s ditch it up there.  (CONRAD points to the 

side of the road.) 

The car stops and the beginning of the opening scene shot begins.  The feet of the 
soldiers can be seen getting out of the truck and running over to the room.  We then see the 
same angle shot following JESSIE in the stretcher slowly fade into the shot from the opposite 
direction.  

Scene 14 - The Auditorium 

An older JESSIE sits in a wheel chair wearing an orange jump suit.  He’s center stage in 
an auditorium with many younger people sitting in front of him.  There is a microphone in front of 
him and he’s speaking to the crowd.  

JESSIE (continuing speaking as if he was narrating the story) 
So, I was taken to the local hospital where they attended to my wounds and I 
awaited trial for what I had done.  During the trial I plead guilty to all charges 
because I knew what I had done was wrong. I accepted the fact that my actions 
were one of the most traitorous crimes one could commit and I fully expected to 
be put to death for my choices.  They witnesses in the school had seen me shoot 
my friend and testified that they would not be alive if it weren’t for me.  This got 
my sentence reduced to life in prison.  I spent the first months in prison 
contemplating suicide, I kept seeing my friends lying dead on the ground.  They 
haunted me for a long time.  They were victims too.  We thought something was 
wrong with America and we thought this was the only way to fix it.  After a year in 
prison I had read many books and educated myself as a way to escape the past. 
What I discovered is that America’s greatest strength is the freedom to express 
the citizenry’s discontent in non-violent ways.  We are privileged in our freedoms, 
in fact it is our responsibility as citizens to question our government, to participate 
in our community, to further the conversation, and never to resort to violence.  I 
made a decision that day that in retrospect I would make a thousand times again, 
but I should have never put myself in the position to make it.  

And so I resolved to come to churches and schools like this one for a few 
reasons. To share my story and hope that you will learn from my mistakes.  To 
tell you that you should never take for granted the freedoms this country has. 



And to ensure that you understand that you always have a choice.  No matter 
what the odds or the pressures you may face your voice is yours alone.  That’s 
the only reason I did what I did that day.  I was faced with a choice I hope none of 
you find yourself facing and I saw clearly what was right and I chose.  Listen to 
your heart and you will always know what is right.  Thank you for your time. 

JESSIE starts to wheel himself off the stage where the DOC guard is waiting.  The 
principal of the school stands up and the crowd starts clapping.  JESSIE looks toward them and 
lifts his hand in a wave.  The principal walks over and shakes JESSIE’s hand as the crowd 
keeps cheering.  JESSIE waves again and the DOC guard wheels him off the stage. 

DOC Guard 
Nice job JESSIE 

JESSIE 
Thanks. 




